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Preface 


A short ouide book to the archaeological section was pub- 
lished in 1940 by late Dr. V.S. Agrawal. It is now out of stock. 
The place and objects of display have been changed. Apart 
from this the collection has also been augmented considerably 
- since then. Under these circumstances a new guide book was 


a long-felt requirement of the Museum. 


This small booklet was written and published in haste due 
to prevailing conditions. Hence some errors might have crept 
in, in spite of my positive efforts. An illustrated guide book is 
meant for all sorts of visitors including students of lower classes. 
In view of that simple style has been used in explaining the 
artefacts. Hope, it would be helpful to a visitor. 


S.D. Trivedi 


Museum Director 
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Museum at a glance 


Established : 1863 A.D. 
Present location : Banarasi Bagh 
Pin Code : 226 001 
Phone No. : 273146 
Visiting hours : 10.30 a.m. to 4.30 p.m. 
Weekly holiday : Monday 
Other closing days : Sunday 


(following 2nd Saturday of the 
month) and other gazetted and 
local holidays 


Entry Fee : Rs, 1 for adults 
50 paise for child 
Student-batches free 


For further information please contact to : 


The Director 
State Museum 
Lucknow - 226 001 
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Important Dates 


Indus Valley Art 
Copper Age 

Maurya Period 

Sunga Period 

Kushana Period 
Gupta period 

Early medieval period 


Late medieval period 


Circa 2700-1500 B.C. 

Circa 1500 B.C. -1000 B.C. 
325 B.C. to 184 B.C. 

184 B. C. to 72 B.C. 

Circa A D. Ist to A.D. 176. 
Circa 319 A.D. to 600 A.D. 
A. D. 600 to 900 A.D. 


900 A.D. to 1200 A.D. 
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Holdings of Archaeological Section 


Section Material/Items 


No. 


2 


4 


6 


Prehistoric artefacts 
Stone Sculptures 
Terracottas 

Stone Inscriptions 
Copper plates 
Pottery and Bricks 
Seals 


Beads More than 


Approximately 
(in round Fig.) 


270 
3400 
4500 
100 
160 
1800 
500 


15000 
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HISTORY OF THE MUSEUM 
AND COLEEECHIOIN 


This Museum, the oldest in the State was established in 1863. It was Col. 
Abbot, the then commissioner of Lucknow Division who conceived the idea of 
having a repository of specimens of art and history. A modest beginning was 
made in small places like Chhoti Chhatar Manzil, the Lal Baradari Cornationn 
hall of the Nawabs of Avadh. Its Archaeological section found an independent 
abode in the old Canning College building Kaiserbahg in 1911. A management 
committee was constituted under the presidentship of the Commissioner of 
Lucknow Division. Mr. ES. Growse and Mr. A. O. Hume had been associated 


with the management of the Museum. 


Dr. A. Furher took over as the first Curator of the Museum in 1885. He 
was a well known archaeologist. Since then a galaxy of indologists have been 
associated with this institution in different capacities. Since 1950 the Provincial 
Museum Lucknow has come to be known as the State Museum, Lucknow. 


Owing to the rapid growth in the collection it was felt necessary to shift it 
from Lal Baradari to the newly constructed museum building at Banarsi Bagh. 
Pt. Jawahar Lal Nehru, the then Prime Minister of India inaugurated its new 
building in 1963. 


The archaeological section has the richest collection and some of the 
artefacts are world renowned. It has a very good representation of Mathura 
School of Art as well as regional art Styles of Northern India. Major part of the 
archaeological collection was received through explorations and excavations 
conducted by the Museum from time to time. Dr. Fuhrer conducted the excava- 
tions at Kankali mound of Mathura in three consecutive seasons 1888-89, 1889- 
90 and 1990-91. He was very lucky to find a big chunk of sculptural and archi- 
tectural wealth. The majority artefacts belong to Jaina pantheon and they cover 
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a long period of about twelve centuries. He brought all the material en bloc to 
the Lucknow Museum. 


Some antiquities from Indus Valley culture have been received as a share of 
this important Museum. A large number of antiquities were received by the 
Museum from Ahichchhatra and Kasia excavations conducted in 1891-92 and 
1912-13 respectively. The other important sites from where the art pieces were 
acquired during explorations and excavations, are Indor Khera, Sankisa, 
Unchagaon, Astabhuja, and so forth. 


Some Gandhara sculptures had been acquired in exchange with Indian 
Museum, Calcutta and Chandigarh Museum. The Archaeological Survey of 


India was also generous to lend some unique pieces on permanent loan. 


Since the Museum is located in the capital and represents the State's cul- 


tural repository, many sculptures lying at unsafe places, were brought here with 
the help of District administration. 


In the last two decades the main source of acquisition has been only pur- 
chase. Unfortunately the acquisition part of the Museum is adversly effected. 
And several pieces have been given to the newly created Govt. museums. Thus 


the growth of archaeological collection has been hampered at present due to 
many fold reasons. 
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ARRANGEMENT 


On admission the first thing to greet the visitor is the dominating colossal 
monolithic image of Jina or Tirthankara displayed in the spacious rotunda. The 
traces of serpent body on the back help us to identify it as the representation of 
23rd Tirthankara, Parsvanath. This medieval sculpture was found at Kankali 


mound, Mathura. 


The select stone sculptures and terracottas are displayed in four archaeo- 
logical galleries on ground floor. In the beginning the evolution of Indian cul- 
ture is highlighted through some specimens. The objects have been explained 
with the help of individual lables, show case headings, charts and maps. The 
main thrust is to educate the visitor with our cultural and artistic achievements 
through the ages, Apart from a few rare and interesting sculptures the majority 


objects belong to Jainism in the first gallery. 


In the second gallery, the first half is devoted to the Buddhist art of Mathura 
while the other end is full of Gandhara art specimens. The middle part has 
some Brahmanical icons on the display belonging to the Kushana period. 


To maintain the continuity of journey to the sculptural art two more gal- 
leries were added on the ground floor. These were inaugurated by Sri. R. 
Venkataraman, then President of India on 10th January, 1989 during celebra- 
tions of the 125th anniverssary of this Museum. The third gallery represents the 
art floulished under the Gupta Impire. They include Brahmanical Buddhist and 


Jaina images, apart from some select terracottas from Shravasti and Bhitargaon. 


The fourth gallery has various type of sculptures representing regional art 
styles like Pratihara, Pala, Katyuri, Chandela, Magadh etc. Most of them hail 
from different parts of Uttar Pradesh. 
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The Terracotta art is also represented in different show cases of former 
three galleries. In order to show the chronological development of this art, f 
good specimens have been selected for the exhibition. 


All the galleries are of considerable significance for the students of Indian 
art and lconography. At the same time the exhibits admire to visitors to get 
acquainted with the artistic achievements, taste of people for material culture 
and the contemporary socio-religious conditions. 


One can purchase the guide book and other useful publications from the 
adjoining reception counter. 
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Gallery No. 1 


The visitor is advised to take left turn for archaeological galleries. Passing 
throgh the bay one's eye is caught by a Mathura sculpture which symbolizes the 
dominance of Mathura art exhibits in the following galleries. Again at the left 
the tour of the first gallery starts with the prehistoric exhibits collected from the 
different parts of Uttar Pradesh. 


The dawn of human culture is marked with the emergence of man as 
hunter and food gatherer with the help of stone tools. This early phase is, there- 
fore, termed as Stone Age with broad stages of evolution. In the Palaeolithic 
period (old stone age) the stone tools used for hunting and defence were course 
and crude. Roughly the time span ranges between 5000000 to 100000 B.P. The 
Mesolithic (middle stone age) tools are smaller but technologically more ad- 
vanced and refined. Broadly the date can be assigned between 8000 B.C. and 
2000 B.C. In the Neolithic period (new stone age) a man started leading a settled 
life. He used polished stone implements and made pottery for storage. Its date 
may be fixed between 6000 B.C. and 2000 B.C. 


The main regions in Uttar Pradesh revealing the stone age implements are 
Bundelkhand, Varanasi-Allahabad track and Garhwal. A few representative speci- 
men of stone age are shown here in a chronological order. In continuation to 
these exhibits, some Prehistoric objects found from Dadupur, Ain and Aurawan 


(all three villages of Lucknow district) are shown with group lables. 


The next show cases are devoted to the exihibits of Harappan culture (pre- 
viously known as Indus Valley culture) which was flourished from 2700 to 1500 
B.C. in a large extended area of Pakistan and western India. Some representative 
pieces including seals , weights, terracottas, statuttes and chert blades are on the 
show. A few cast-replicas of famous antiquities are also displayed to aquiant the 
visitor about the artistic achievements of the age. The principal types of 
Harappan culture ware are displayed in a large show case. The pottery of this 
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period is usually red and painted in black with floral, geometrical, human and 
animal motifs. 


Another big show case is occupied by Copper Age Implements. These 
have been dated between 1500 B.C. to 1000 B.C. The sites revealing the copper 
implements in Uttar Pradesh are: Manpur (Bulandshahar), Shahabad and 
Mujahidpur (Hardoi), Shivarajpur and Bithur (Kanpur), Sidhuali (Sitapur) and 
Dewati (Lucknow). There is a very interesting anthropomorph (No. 0.37 a) 
which has fish mark incised prominently on the chest. It is surmised that this 
object might have been used for some ritual worship. The other objects include 


celts, hatchets, rings, harpoons, spearheads, daggers, axes and other items of 
household use. 


Steping ahead one is requested to have a glance of the show case presenting 
ancient pottery specimen. Actually it is the pottery which plays an important 
role in determining the age of stratum as well as of the site. The examples of 
some principal types are on show. The Ochre Colour pottery (OCP) is associ- 
ated with the chalcolithic period when the use of Copper had begun. Its dull 
red (Ochre) colour is soluble in water. Its date has been assigned to pre-1000 


B.C. The Painted Grey Ware (PGW) has been dated between c.1000 B.C. to 600 
B.C. 


The other important pottery is Northern Black Polished (NBP) were which 
bear shining polish of black or steel-blue colour giving the metallic effect. A 
beautiful bowl (No. S. 2075) fortunately complete, gives an idea of polish and 
the fabric of the pottery. Early historic wares, dull-red in colour without any 
slip and point, thick and coarse, occur from c. 1st century B.C. to 300 A.D. 
Some of them are stamped with floral and religious motifs. A trangular vessel 
having fish motifs on the outer surface and spouted jar are the examples of 
historical wares. Some dabbers are also on the show which were used in prepar- 
ing clay suitable to terracotta objects. 


The next show case gives a view of archaic and Mauryan terracottas. The 
earliest terracotta-figures mostly recovered from Mathura are datable to pre 4th 
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Gallery No. 1 18 


century B.C. They are completely hand modelled and the ornaments and limbs 
are separately fixed. Their faces show bird or animal like features, incised eyes 
and pinched nose. The Mauryan terracottas reveal a little developed technique. 
Usually the human face is pressed out of mould and rest of body is hand mod- 
elled. The ornaments are separately attached to the body. An elephant trunk 
exhibited here shows the shine as we find in the Northern Blanck Polished 
ware. Mother goddess was the main subject for potters of this period. A beauti- 
ful specimen (No. 5.2 844) is illustrated here. 


Now the visitor is required to turn back for viewing the Shunga terracottas 
which are kept in show case placed against the wall. Shunga period witnessed 
the revolution in terracotta art. A complete moulding was in use. The early 
monotonous tradition of mother goddess was broken by a variety of subjects. 
The Mrichchhakatikam (toy cart) was a favourite subject particularly for 
Kaushambi artists. The toy carts are classified into two broad depictions found 
from second century B.C. The first relates to fully moulded figures often shown 
mounted on animals and secondly carts made with multiple-piece moulds and 
usually depicting horses, rams or bullocks. The holes are provided at the appro- 
priate places to make them moveable. All three examples of toy carts are shown 
here. The most beautiful is yoked two bulls. It is a moulded three sided chariot 
with richly decorated surface. The conventional flowers and the stylized ro- 


settes streun throughout the background of all the sides. 


Some more representative Sunga terracottas are on display. A small piece 
(no. 79.23) depicts an interesting theme. A lady is seen in toilet and a dwarf 
maid servant is carrying a mirror in which the reflection of lady appears. The 
hole on the top suggests its use for probably decoration purposes. Another 
terracotta figure draws our attention, is the representation of a pot bellied Yaksha 
figure having hammer in his right hand and an animal in the left hand. This 


subject was also experimented in stone carving at Kaushambi in Kushana 


period. 
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Among stone sculptures the earliest is a fragmentary capital of an Asokan 
pillar (No. 55.284) consisting of the upturned lotus or persepolitan bell and 
abacus carved with palmette or acunthus leaf pattern. The crowning symbol of 
the capital must have been a standing lion as evidenced by his hind paws. It 
bears the typical Mauryan polish remarkable for its lustre. 


The Kaushambi region is very rich in antiquarian weatth. From Mauryan 
period to late medieval period art activities continued to flourish. The five-faced 
Siva Linga, the earliest of its representations, hails form Bhita, an important site 
of the Kaushambi region. A unique sculpture (No. H.4) represents five aspects 
of Shaiva sect. It is crowned with a human-bust which signifies the Ishana 
aspect of the God. The Aghora face has a terrific look while a female face is 
representing Uma aspect. There is an inscription engraved in early Brahmi char- 
acters which can be translated as `The Linga of Khajuhati has been set up by 
Nagasri, son of Vasathi. May the god be pleased. On the paleoglaphic grounds 
and style the sculpture can be dated to 2nd century B.C. The upright railing 
pillars carved with Yakshi figures indicate that there was a Buddhist Stupa at 
Kaushambi. A photograph of one pillar (No. B.731) displayed along the western 
wall is reproduced here. The style of low relief carving resembles with art of 
Bharhut and Sanchi. The decorative pattern suggests that it has been copied 
from the wooden originals. The double sided Yaksha image (No. 53.123) at- 
tracts the attention of the visitors for its archaic character. Yakshas are folk 
deities primarily associated with water and vegitation. They had a very strong- 
hold on the minds of the people. The present Yaksha statue was found from 
Musanagar, an important site of Uttar Pradesh. an illustration here shows one 


side of the image. The standing male figure has robust body and dwarfish stat- 
ure. 


The other scultpures of this gallery belong to Mathura School of Art. The 
spotted red sand stone was frequently used to chissel the reliefs. The variety of 
sculptures from Mathura region include the Buddhist, Jaina and Brahamanical 
icons and depiction of secular subjects. Several sculptures are inscribed and bear 
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Gallery No. 1 15 


the date. As already stated the biggest chunk of sculptural wealth comes form 
Kankali mound, Mathura. We can have a glance of some important artefacts of 


the same site in this gallery. 


There is a standing image of Balarama (No. G. 215) having a serpent canopy 
over his head. He is holding long ploughshare (hala) in the left and small club 
(musala) in the right hand. The image of 2nd century B.C. is the earliest repre- 
sentation of the deity. , 


The other displayed sculptures and architectural fragments are from Kankali 
mound and mostly belong to Jainism. Some of them are inscribed in Brahmi 
script sometimes giving the date and other useful information of historical 


improtance. 


The pedestals placed against the western wall shows a frieze (No. J. 609) 
depicting the dance of a woman inside a gabled hut with tiles. The accomplice 
and viewers are also assimilated in the scene. This represents the dance of 
Nilanjana in the court of King Risabha. This is an early work of the first cen- 
tury B.C. 


Now the eyes of visitor catch view of a Torana beam (No. J.535) which is 
carved in bas relief on both sides. On the obverse the worship of a stupa by 
mythical figures is shown. The reverse of the lintel depicts a procession scene 
probably meant to visit some venerable place. Apart from a person walking on 
foot the other worshippers are riding on horseback, elephant and chariot. 


Mathura artists have fancy to protray the femenine beauty on railing pil- 
lars in various moods, pastime and sports. The figures are carved in manifold 
postures in bold relief. Some upright pillars displayed near the Torana beam are 
beautiful illustrations. A woman is standing in triply tilted pose on a dwarf 
under an Ashoka tree (No. J. 277). She appears to be in the act of beautifying 
her coiffure by fastening to it a lotus garland. The other pillor (No. B. 92) show 
a lady in rapturous mood after received the message of love conveyed to her by 
a parrot who is perched on her girdle and nibbles at the binding knot . A bracket 
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(No. J. 595) with a well dressed woman belongs to an early phase of such carv- 
ings. She rides on a dwarf male and holds the branches of an Ashoka tree in full 
$ blossom. The dominance of projecting feminine beauty is quite suggestive. The 
details of back are also carved with great skill. 


Against the western wall of the gallery is placed a stone slab (No. J. 623) 
depicting four important Tirthankares and a stupa on the upper part and lower 
panel contains unidentifiable narration with an inscription of two lines in Brahmi f 
script of Kushana period. The other sculpture (No.J.626) mounted on a free Fig. 17 
standing wooden pedestal is an interesting one because it relates to the story cs e 
about the birth of Mahavira. The obverse side of the panel shows Naigamesha, 
the divine commander of infantry to transfer the embroy from the body of 
Devnanda to the womb of Trisila, a lady of Kshatriya clan. The reverse side 
illustrates the scene of music and dance, the rejoicing after the accomplishment 
of the task. After viewing an independant representation of an aspicious Jaina 
symbol Triratna (J.659) we come across a fragmentary pedestal of Tirthankara 
image (No. J.20). It contains a Nandyararta symbol and females clad in sythian 
dress and carrying garlands. On extreme left is a coachant lion treated in a 
conventional manner. The inscription engraved in bold carvings provides the 
information about the pious gift. The most interesting thing is about the stupa 
which was built by gods (Devanirmita). Perhaps it indicates its archaic charac- 
ter. The next is a tympanum (No. B. 207) showing the carvings in three separate Fig. 23 
bands. The upper most shows the worship of stupa and the middle indicates 
worship of a Jina. The lowest band contains the scene of worship of a goddess. 
The crocodile motifs and garland bearers are also assimilated in the composi- 
tion. 


Fig. 22 


The other noteworthy exhibit (NoJ.24) is an image of Sarasvati, the god- 
dess of learning, This is the earliest representation of this goddess and that is 
too related to Jain religion. A manuscript tied with ribbon is held in her left Fig. 24 
hand while the right hand is raised to the shoulder evidently meant for abhaya 
pose. The inscription carved on the pedestal mentions the date of installation of 
an image in the year 54 (of Saka era). 


A AS 
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Gallery No. 1 17 


The next is a lower half of a tablet of homage (Ayagapatta) almost similar 
to one housed in the Mathura Museum (Q.2). The mutilated part (No. J.255) 
gives a view of the Jaina stupa with the Torana gateway and railing round the 
circumbulatory passage approachable by a flight of steps. A heavy wreath hangs 
from the lowest beam of the gateway. The Torana has three horizontal beams, 
one placed over one another as found at Bharhut and Sanchi. It indicates that 
the similar architecture of the stupa was acceptable to Jainas and Buddhists. A 
dancing girl, completely nude except for a sash round the hips and the usual 
jewellery stands in an immodest attitude on the railing on each side of the gate. 
The inscription says that the tablet was set up by Sivayasha, wife of a the dancer 
Phaguyas for the worship of the Arhats. This interesting relief appears to belong 
to 1st century B.C. 


Another Ayagapatta (No. J. 250) almost complete is a big attraction of this 
gallery. This is noted for various decorations, auspicious symbols and diagrams 
symbolizing the cosmos. The innermost circle contains four Nandyavarta 
symboles. within the circle a swastika (mystic cross) is concieved with four 
rounded tendrils punctuated with lotus buds. The loops of these tendrils con- 
tain four auspicious symbols viz. a srivatsa, a pair of fish (Mina Yugma), a throne 


(bhadrasana), and a Swastika. 


The outermost circle is decked with hovering celestial beings and a stupa, 
a sacred tree within railing, a stupa and another object (badly damaged) repre- 
sented on four sides in the rim of the circle. The square corners of the tablet are 
filled with hybrid figures having half female and half serpentine body. The base 
of the pata has a highly defaced inscription and partly traceable eight auspicious 
symbols out of which the triratna, the srivatsa, the swastika, the ghata can be 
recognized. More than two dozen such tablets have been found from Mathura 
in different state of preservation. The Lucknow Museum has the largest num- 
ber of Ayagapattas. It appears that these were meant for symbol worship and 
they play an important role in the process of introducing Jina images at Mathura. 


The Sarvatobhadrikas (four fold figures) exhibit four important Jinas on 
all four quarters. Out of these four Tirthankaras Risabhanatha and Parsvanatha 
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can be easily identified. The statue of this gallery (No. J. 235) is almost com- 
plete and bears an inscription of Kushana Brahmi character. An umbrella (No. 
665) is also exhibited on top of this sculpture. 


As the visitor turns a little to the south, a tablet of homage is seen dis- 
played against a wall . Though it is in bad state of preservation, yet it received 
much importance of scholars because of its controversial date and identifica- 
tion. This tablet was set up by Amohini representing Aryavati in royal costume 
with an attendent holding a parasol. This Aryavati figure probably represents 
the Mother of Mahavira. The inscription refers to 72 years of some unknown 
era. Near this relief a standing statue of Arestinemi is displayed. Arestinemi is 
another name of Neminath. Here we can identify this sculpture only from the 


source of an inscription engraved on its pedestal. It is also dated in the year of 
18 in the Saka era. 


Now passing through the bay connecting the second gallery, the visitor 
finds two big sculptures displayed on opposite sides. The first is a bull rider (No. 
J. 642) who got two faces on each side. According to Dr. Fuhrer (former curator 
of this Museum) it formed the pinnacle of a gateway. The scholers suggested 
that it may be an image of Siva because of a ghat in his hand and the mount bull. 
The man wears the old Indian headress with a round tuft in front so common in 


the Bharhut, Bodh Gaya and Sanchi sculptures. This shows the sculpture be- 
longs to same age. 


The other dominating sculpture (No. J. 584) is the capital of a pillar shaped 
like a palm tree. The top is nearly square and on each face there is a large palm 
leaf on a short stem. The hanging clusturs of coconut fruits and leaves present a 
naturalistic effect. Below the capital is the round shaft of the pillar formed by a 
row of rings superposed upon one another and decreasing in size as it increases 
in height. This may be dated early 1st century B.C. 
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Gallery No. 2 


Gallery two dominates the exhibits belonging to Buddhism barring a few 
Brahmanical images and secular sculptures. Majority of exhibits belong to 
Mathura school of sculpture where as a medium the spotted red sand stone was 
oftenly used. 


Before the anthropomorphic representation of Buddha, he was shown with 
different sacred symbols in 2nd-1st century B.C. Here three cross-bars bearing 
medallions are displayed in the beginning of the gallery. The obverse sides 
contain symbols which are sacred to Buddhism. An illustration (No. J. 3) in the 
guide book shows Ushnisha placed on a tired pedestal with a bud and a garland 
on each side. The reverse shows a winged sea lion couchant. 


The next important exhibit (No. J. 531) is a fragment of a Torana pillar 
carved with a scene of discourse. A male having a halo and Ushnisha is no 
other person but Buddha himself addressing a royal personage standing his 
right who may be Suddhodana. An attendant holds an umbrella over his head. 
Besides a few other followers, on the extreme right is a persepolitan pilaster 
with octagonal shaft and bell-shaped capital carrying a winged lion couchant. 
This piece was found at Kankali mound of Mathura. On the basis of archaic 
style and dress this can be safely dated to early 1st Century A.D. 


The most striking exhibit of this gallery is a colossal standing Bodhisattva 
(No. B. 12b) carved in round with right hand raised in the pose of protection 
(abhaya mudra), and the left with the clenched fist placed on the girdle. Several 
features of the statue suggest that the Yaksha model was before the artist. The 
ornaments including finger ring and folds of drapery are specially appreciable. 
The back is marvelously finished with minute details. The treatment of features 
indicates its early date of 1st century B.C. 


Corner pillar (No. J. 268) a railing carved on two adjacent faces is dis- 
played in a corner of western wall of the gallery. Each of these faces bear two 
sunk panels containing bas reliefs while the two remaining faces bear mortices 
for the reception of the cross bars of the railing. On one face the upper panel 
contains a pillar erected in an enclosure and surmounted by a lion. A man and 
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a women (a couple) are moving in circumambulation round the pillar 
(Simhastambha-pradakshina). The lower panel on this side depicts the dance 
and music. On the adjoining side the upper panel represents a man keeping his 
arms around the necks of a couple females. The lower panel shows a woman 
falling backwards as if being suddenly pulled by a man from behind. These 
scenes appear to be a part of a festive celeberations and enjoyment after worship 
of an auspicious pillar. This pillar belongs to approximately 1st century A.D. 


Several railing pillars mostly in fragmentary condition come from Mathura. 
They are generally carved on both sides. An interesting scene (No. J. 227 ) is 
illustrated here which is found on the reverse side of an upright pillar. It shows 
a man riding on a horse and followed by an attendant. An old man is seen 
advancing to the opposite direction. This is actually the representation of 
Siddharth being encountered with an old man. Prince Siddharth wears a ar- 
chaic crown and he is shown coming out of an arched gate of Rajamahala. 


A double human head (No. J. 616 ) of red sand stone wearing a fine headress 
with a heart-shaped tuft is worth seeing. Only one face is illustrated here. The 
eyes are half open and the expression of face is serene. It came from Kankali 
mound of Mathura. 


The Mathura railing pillars present a rich variety of motifs in which fe- 
males are shown engaged in various acts. The master artists were experts in 
exposition of feminine beauty with great delicacy and charm. On an upright 
pillar (No. B.80) of a railing a woman is shown standing with her back to the 
visitor and gathering flowers form the Ashoka tree. The details of the back of a 
female are carved with great care. The sport of gathering flowers (Pushpa- 
prachayika) was a favourite subject for the sculptors of Bharhut, Sanchi and 
Gandhara. 


The other pillar (No. B.84) has a figure of a woman standing in graceful 
manner. She is holding an incise-burner in her hands. Her dress comprising of 
a tunic with full sleeves and embroidered skirt is remarkable. Her hair-do is also 
peculiar, She appears to be a foreigner, probably Greek. 


Another upright pillar (No. B.86 ) is carved with a lady carrying a pitcher 
over her head. Her lower garment has two folds and it is decorated with fine 
embroidery work. The lower part is broken while on the top a man is seen 
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peeping from the arched balcony built within railing. These carvings belong to 
1st century A.D. 


A pillar of a Torana or gateway (No. J. 533) having carvings in five panels 
on two sides is displayed on a wooden pedestal near western wall of the gallery. 
These illustrations relate to palace amusement, drinking and toilet postime. This 
provides a rich material for study of the domestic life of those days. 


The front side shows from top to bottom a man and a woman (upper part 
missing), a lady engaged in making her toilet, a couple standing in a peculiar 
pose, drinking scene and a lake with lotus flowers. The reverse side depicts same 
type of lotus foliage at the bottom. The next compartment presents probably a 
dancing scene and in the upper panel is a palace-amusement scene showing a 
lady with a jester. In the third panel a woman seated on a wicker accepts a 
garland from a man standing infront of her. The next one is an interesting illus- 
tration of Veni-Prasadhana. A woman is arranging her hair holding a mirror in 
her hand. A man standing at her side is apparently dressing her hair with 
flowers which he takes from a tray borne by a dwarf. The upper most panel is 
mutilated but clearly shows a couple sitting on stools of wicker work. 


An image of Bodhisattva (No. J. 621) seated on the tired throne in medita- 
tion is an important one because it differs from usual setting. The lion throne 
and a wheel of law are conspicuous by their absence. Out of seven devotees 
three have Sythian dress. The pedestal has a two line inscription which referes 
to Kanishka's era. 


A big stone slab (No. B. 208) showing the important events of Buddha's 
life is kept adjacent to the western wall. Depiction of events of Buddha's life was 
a favourite subject of early Indian art. The architectural fragment shows three 
such events horizontally namely Indra's visit to cave showing meditating Bud- 
dha, His Enlightenment at Bodhgaya and His first Sermon at Sarnath. The 
Buddha being attacked by Kamadeva and his retinue is portrayed in relief. The 
Sun god riding on a chariot is seen on the extreme of the slab. The other 
horizontal row shows Buddha, Bodhisattva and other figures. 


An excellent head of Bodhisattva (No. B. 26) in spotted red sand stone is a 
striking exhibit of this gellery. It has attractive features and beautiful modelling. 
Half open eyes, thick lips and round chin, urna on the meeting point of the eye 
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brows are delicately chisseled. The elaborate crown has intricate designs. An- 
other head belongs to Buddha image (No. 56.524). It has a spiral knot over the 
plain shaven head and appears to be an early work than the former head. 


Now the visitor has to walk up to east side where a small sculpture repre- 
senting Buddha (No. 66.183) is displayed in a glass show case. The right hand 
of Buddha is raised in the attitude of protection with a mark of a wheel on the 
palm. He has Ushnisha, Urna and Ubhayanshika Sanghati. The pleasing look 
on the face is admirable. Below the Kusha-grass cushion is carved with a medi- 
tating Bodhisattva flanked by a couple of devotees on either side. The lions 
denote the concept of Simhasana. The inscription incised on the bottom rim 
refers to a pious gift of Sihadeva, a devotee of Saket (Ayodhya). Interestingly, 
this Mathura sculpture was found at Shravasti. 


The attention of visitor is drawn to an inscribed sculpture of Yaksha (No. 
52.1) displayed against the wall in the middle of gallery. It has a peculiar shape 
and as appears it might have been used as a seat for the monks. 


In the Gandhara region a new art idiom was flourished during the Kushana 
period. Atually it is Indo-Gracio art which is generally known as Gandhara 
school in the realm of art history. The products of the style have Hellenistic 
influence. More attention was given on the carving of anatomical details. Gen- 
erally the chiselling was done on stone slabs in relief instead of making the 
images in round. The figures are flashy and mascular and the theme before the 
artists was Buddhist. A special type of stone schist was used for carving of 
Gandhara sculptures. Here a few interesting examples of the Gandhara art are 
on show. 


Along the wall a standing image of Maitreya (No. 0.284) is noteworthy. 
The Bodhisattva has the protuberance on his head decorated with beaded strings. 
Another bust of Maitreya (No. 0.285 ) has bold features.He has moustaches and 
wears necklaces and a beaded chain passing across the chest and long ear rings. 
The halo is plain. 


The Salabhanjika motif (No. 49.226 ) was not so common in Gandhara art 
but here an exhibit (No. 49.226 ) represents the same. The lady has Indian dress 
and stands under a tree. The leaves of the tree are stylish and conventional. 
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A seated image (No. 47.106) of Buddha is a good representative exhibit of 
this art. The protuberance is actually a tuft of conventionalized half curls of 
hair. A circular Urna mark is visible on the forehead. The thick drapery with 
broad stylish folds and plain halo with beaded border can be noticed. The medi- 
tating figure of Buddha is more Indianized and Hellenistic influence appears to 


be fading. 


A frieze representing the offering of bowls (No. G. 256) is worth men- 
tioning. The four gaurdian deities of the four directions (Lokpalas) are offering 
the bowls to the Buddha after the Enlightenment. The upper part of the slab is 
decorated with a band of acanthus leaves punctuated by the half rosettes. 


A relief (No. 47.109) has two Indo-Persepolitan pillars on the corners and 
in between the story of Naga Apalala is protrayed. Buddha is granting protec- 
tion and Naga King Apalala is kneeling before him with folded hands. His 
queen is seen behind him. Vajrapani is shown striking the mountain with his 
thunderbolt. 


In the show cases small Gandhara images are displayed. A stele (No. 47.110) 
shows the Buddha with Vajrapani and a few ascetics. The scene is not yet iden- 
tifiable but the piece is in good state of preservation. 


An image of Bodhisattva (No. 47.107) is somewhat different from the treat- 
ment of drapery and ornaments. The face seems to have the Chinees influence. 
The dating of this sculpture is a problem. However, it appears to be a product of 
later phase bacause the features do not tally with the whole lot. 


A small image of Kartikeya (No. 49.45) displayed in the show case is a rare 
example of this style because the representation of Brahmanical deities is not so 
common in Gandhara school. The god is seated on the back of a peacock. He 
holds a spear (damaged) in his right hand and cock in the left. The anatomical 
details of the figure of Kartikeya are similar to other Buddha images. This be- 
longs to c. 4th-5th century A.D. Some other fragments showing Atlantes fig- 
ures, creeper with dwarf are displayed in the show case. 


In the central show case some stucco objects are displayed. The soft mixed 
material was used to produce beautiful heads around 4-5 century A.D. in the 
Gandhara region. A beautiful head (No. 47.48) of Buddha is worth observing. 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Fig. 45 


Fig. 46 


Fig. 48 


Fig. 47 


Fig. 43 


J 


CE hes RAEI EET DT 


ie 3 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


24 A Guide Book, State Museum Lucknow 


This is a creation for high artistic standard. The anatomical balance and the 
serenity of the face enhance the beauty of the artefact. Its replica is very popular 
among art lovers. 


Now the visitor is advised to turn back to have a look on some Brahmanical 
sculptures, all from Mathura. 


The first is to be seen the standing figure of (NoJ. 123) Fire god Agni 
with rising flames in the background. His robust body, pot belly and the drap- 
ery are the typical features taken from the early representations of Yaksha. It 
was found at Kankali mound of Mathura, a site famous for Jaina relics. 


An architrave fragment (No. J. 547) displayed nearby portrays an enternal 
feud between the Garuda and Nagas. The force of fury can be observed by the 
pose of Garuda who is fighting with three hooded Cobra with full valoue. Naga 
has coiled itself round the neck of the mythical bird and also taking some strength 
from the rock. Another image of Garuda (No. 59.170) looks like a beaked and 
winged human figure. He has two claws looking like the clasped hands. He 
holds a snake in his beak. 


Turning to the back one finds a small Ekamukha Linga of Shiva (No. H. 
2). The phallus part has a projecting head with pointed moustaches and matted 
hair locks. The horizontal third eye is also visible on the forehead. 


The architectural fragment (No. B. 141) carved on both sides is displayed 
against the western wall of the gallery. It bears testimony to the populartiy of 
Linga worship in ancient days. Interestingly one faced Shiva Linga is seen in- 
stalled on a brick plateform under a pipal tree, considered auspicious by the 
followers of Brahmanical religion. A man alongwith a child appears moving to 
the opposite direction probably after worshiping the Shiva Linga. The back of 
this slab is carved with trees, hillocks and a city wall. 


The standing figure of Kartikeya ( No. 57.458) is one of the early represen- 
tations of the deity. It is carved in round. His hair are decorated and combed 
and culminated with a surmounting knot. The right hand is held in abhaya and 
left carried a long spear. The modelling of the figure shows the tenderness which 
is prescribed for him in the later iconographic texts. 
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A small sculpture (No. 0.210) mounted on a free standing wooden pedes- 
tal represents Lakshmi seated on a high seat marked with a cross. She is holding 
a long stalk of a full blown lotus in her left hand while right is held in abhaya 
pose. She has a pleasing look on her face. A seated corpulant male figure is seen 
on the right and a female on the corresponding side. This relief belongs to 2nd 


century A.D. 


Some small images representing various Brahmanical deities are displayed 
inside the show cases. Some of them are interesting and rare portrayal. The first 
is a figure of Vishnu (No. J. 610) holding Shankha, Chakra, and Gada. His 
normal right hand is stretched forward with open palm pointing out to a bowl 
like object which is supported by a kneeling male figure. The treatment is quite 
different from other early Vishnu images. Probably it narrates some story be- 
cause the deity is not standing erect, a common posture in cult images of 
Vishnu.On stylistic grounds this can be assigned to early 1st century A.D. 


A small stele (No. 0.250) shows several figures in different poses. On the 
extreme left a lion headed female is seen sitting in ardhaparyankasana pose. 
Obiviously it is the figure of mother goddess because it is shown in abhaya pose 
and has biggest size among all other figures. Besides this, a baby is resting on 
her knees. This may be an unauspicious form of Mother with forcious fea- 
tures. To her right stands Kartikeya carrying a long spear in his left hand and 
his right hand is in the posture of protection. The next is an interesting compo- 
sition. A cylindrical object is tied with a double stringed knotted rope and su- 
perimposed with ram's head. It is identified with Agni who assumes the form of 
toy for the amusement of his son Kartikeya.On the extreme right four miniture 
figures are standing in clasped hands. Another small figure (No. A. 114) of 
Vasudhara is also interesting because such figures are not found in abundance in 
stone carvings. 


She carries of a pair of fish in her left hand and her right hand is in the 
pose of abhaya. The figure is carved in round. Some other small sculptures 
represent eight-armed Vishnu (No. 49.227), Gajalakshmi (No. 0.236), Naga de- 
ity (47.112), Surya (48.203). They are all from Mathura and belong to Mathura 
school of Sculpture. 


When the visitor comes to an end of the gallery, one finds some terracottas 
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of Kushana period displayed in three show-cases. In Kushana period the terracotta 
art received a jolt and a limited number of clay figures have been found. Gener- 
ally the features of the figures are crude. It is quite possible that the attention of 
artists was concentrated on stone carving. In this period hand modelling was 
again revived. So the moulded and hand modelled, both types of terracottas are 
available. It is also true that some specimens of this period are very beautiful. 
They have charming and sharp features. In some examples foreign influence is 
also visible. In Uttar Pradesh Mathura, Ahichchhatra, Shravasti, Ghosi, Rajaghat 
are the main sites for Kushana terracottas. 


Here the terracottas represent mother goddess, votive tank, Naga figures, 
heads etc. Two specimens are illustrated here. One represents Mother goddess 
aspect. It is a mutilated piece (No. 0.313) but the face gives the clear picture. Her 
hair are combed back and she wears a pair of long round ear rings. The other is 
a head (No. 78.66) with bold features. The turban of the head is mutilared. The 
narrow forehead, eye lids, open mouth, moustaches are some noteworthy fea- 
tures of the ortefact. This belongs to later Kushan period. 


Now the visitor is requested to walk down a little further through rotunda 
to other galleries of archaeology located at ground floor of the south leg of the 
building. 
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The gallery tour starts with the sculptures displayed along the wall on 
north. The first is a door jamb of red sand stone (No. J. 563) carved with river 
goddess Yamuna on the front face. She is standing on her mount tortoise with 
dwarf parasol bearer. The pillar is richly decorated with several motifs like 
Purnaghata,, Kirtimukha etc. 


The next sculpture (No. 57.401) represents Surya. As usual he is holding 
stalks of lotus buds and flanked by his attendants - Danda and Pingala. The 
typical tunic, plump boots and dagger are associated with Surya images of North- 
ern India. His hair locks are danglling on the shoulders. It is interesting to note 
that the image is carved out of capital of Asokan pillar in the 6th century A.D. 
This fact is supported by remains of beeded line, grooves and patches of lustrious 
Mauryan polish. This is frem the site of Khairadih Distt. Balia (Uttar Pradesh). 


Now the eyes of visitor flash on a magnificient work of Mathura sculptors. 
This is an image of Vishnu (No. H. 111) from Kankali mound, Mathura. Deco- 
rated halo, elaborate crown, beautifully woven thick garland, artistically treated 
select ornaments and diaphaneous drapery - all these features are admirable. 
The benign expression on the face and the plausible effect of the whole compo- 
sition make this sculpture a masterpiece. The back of this image is also well 
finished. 


The other icon (No. 56.331) on display is two-armed Shiva carrying a long 
trident. His right hand is in the pose of bestowing boon (varada mudra). The 
other cognizance of the deity is third eye virtically shown on the forehead. 
Instead of usual jatamukuta curly tiers of hair are falling on the shoulders. This 
is a unique type of image since similar representations are not hitherto known. 
Though it was carved in round but proper finish around the sculpture could not 
be achieved. It was found at Lakhaneshwar Dih in Balia District. 


A door jamb (No. H. 104) found from Allahabad district actually belongs 
to Mathura School of Art. It shows a figure of Shiva with third eye on his 
forehead. Having a vessel (Bhiksha-patra) in his left hand the deity can be iden- 
tified as Bhikshatana murti of Shiva. An attendent stading to his right bears the 
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mark of the trident on his head which is actually meant for its personification - 
(Trishulapurusa). The door jamb is decorated with creapers and other designs. 
It is made of red sand stone and it belongs to Gupta period. 


After proceeding a few steps ahead one can look at a beatiful piece of a 
torana beam (No. H. 88). It shows the fight of Bhima, the second amongst the 
Pandavas and Jarasandha, the ruler of Magadh being witnessed by Krishna and 
Arjuna. The interesting carving of a pavilion supported on pillars with octogonal Fig. 62 
shafts and capitals emphasizes the architectural setting prevelant in those days. 
The spectators of royal harem are seen under the pavilion. This sculpture hails 
from Garhwa, district Allahabad and belongs to 5th century A.D. 


The other two architectural fragments (No. B. 223 a & b) appear to be part 
of some huge shrine. They also belong to the Gupta period and they were re- 
ceived from the site of Garhwa. The first beam broken in two parts, shows 
Vishvarupa Vishnu having the face of a boar and a lion on sides apart from 
frontal human face. The other corner is occupied by Chandra and his spouse, 
Rohini. In between these two representations on the extreme corners several 
male and female figures are shown in differnt moods. Perhaps it indicates the 
procession scene. The next lintel is almost of same size and from same place. At 
the extreme right corner a figure of Surya is shown riding on a chariot drawn 
by four horses. On each side a female figure is seen shooting an arrow. They can 
be identified as his wives - Usha, Pratyusha. To the left of the Sun - god there are 
several male figures carrying different type of things as if they are marching in a 
procession. The depiction of Behangi being carried by two persons is specially 
interesting. The other part shows a spacious hall where the distribution of alms 
is shown with active participation of distributors and receivers. 


Fig. 63 


Now the visitor finds the show cases presenting some beautiful terracottas 
of Gupta period. The terracotta art of the golden age commands super work- 
manship. The mouiding technique was again revived in this period. The ana- 
tomical details are carefully shown with suggestive movement and elegance. 
The ornaments are used only select ones and the hair styles are varied. It ap- 
pears that there was a complete cohesion between plastic art in clay and con- 
temporary sculptural art. 


The ancient site of Shravasti yielded some of the beautiful terracottas of 
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large size. This suggests that once these plaques must have been adorned to 
some temple dedicated to a Brahmanical deity. The quality of these artefacts is 
superb and they portray a sense of movement. The first show case has some 
representative examples of terracotta art of Shravasti. On a plaque (no. 2472) 
two male figures are shown playing on drums. Appearantly it is not known 
whether they are musicians or they perform the duty of some announcement 
drawing the attention of the people by beating the drums. But the positions of 
their legs and hands indicate that they are absolutely engrossed in his endeav- 
our. The panel (no. 67.148 ) from the same site depicts the fierce fighting be- 
tween Bali and Sugriva. Though the modelling is a bit crude, the presentation of 
actions is highly forceful. 


The attention of a visitor can not be detered from the portrayal of a super 
human on a moulded brick plaque (No. B. 593). This is identified as Mahayogi 
Shiva performing penance. He holds a rosary above his head with his two upper 
hands and probably a snake in his lower right hand while other hand is missing. 
The naturalistic depiction of ribes, wrinkles on the forehead and sunken belly 
are remarkably delineated. The mental agony is surfaced on Shiva's face which 
refers to the legend of his expiatation of his sin of cutting off the fifth head of 
Brahma. In the background the branches of a tree are shown in low relief. 


A decorated medallion (no. B. 592) displayed in this show case contains an 
excellent figure of Durga seated on a couchant lion. The narrow waist, promi- 
nent breast, facial expression and use of select ornaments make the relief of high 
order. The fragmentary terracotta (no. 79.57) draws our attention because it 
presents a popular theme of Shalabhanjika, though it is not so common in 
terracotta art as in plastic art of stone. The graceful face and the treatment of 
other feminine characters are the special features of this artefact. The leaves of a 
tree are seen at the left. Its find place Bansi (Basti) yielded a number of bearutiful 
terracottas of Gupta period. There is yet another brick panel (no. 67.128 ) in 
which a man (may be identified as Buddha) is shown sitting in a niche. 


Now a visitor should walk up to another show case which has also some 
good examples of clay art. A brick temple is situated at Bhitargaon (Distt. Kanpur 
Dehat, U.P.) and some brick panels from this shrine were shifted to the State 
Museum, Lucknow. A few representatives are displayed in this show-case. A 
brick panel (no. S. 2026) shows the fight between Ganesha and Kartikeya for 
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obtaining a vessel of sweetmeats (modaka patra). The four-armed Ganesha is 
shown escaping the same while Kartikeya is bouncing upon him to snatch the 
ladoos. This subject is rarely protrayed in stone sculptures. 


Some terracotta tiles are moulded in semi circular frame and usually show 
a human head or the bust peeping out of window. The well preserved plaques of 
this type from Bhitargaon are presented to have an idea of such portrayal. The 
hair styles of these figures are shown in an impressionstic manner. Some beau- 
tiful heads are also on show. 


Among the Buddhist images of Gupta period the first comes a standing 
figure of Buddha (no. B.10) from Mathura. He stands in the attitude of protec- 
tion. The halo behind the head is decorated with radiating arrows and sclapped 
bolder. The zigzag folds of upper garment are marvelously arranged. The Brahmi Fig. 66 
inscription incised on the pedestal gives the date which is read 230 or 280. On 
stylistic grounds the sculpture appears to belong to 4th century A.D. 


The next Buddha image (no. O. 70) is of considerable importance. Sitting 
in meditation he is imparting protection by his right hand. The sense of seren- 
ity can be glanced at his face. Here one can observe the wonderful assimilation 
of Kushana features and the characteristics of Gupta period. His shaven head 
gives an impression of wearing close fitted cap. The spoked wheel (Dharm- 
Chakra) placed on the pedestal below the seat is flanked by meditating Buddha : 
on either side. On both ridges of the pedestals there is an inscription in Brahmi Fig. 64 
character. It says that this statue of the Bhagawan Buddha was installed by a 
monk Buddhamitra in the year 109 of Kumargupta. This illustrious Buddha 
image was found at Mankanwar (Distt. Allahabad). 


Another standing image of Buddha (No. O. 48) is made of Mathura red 
sand stone but shows the unusual drapery which is an important feature of 
Sarnath school. It is a good specimen of Gupta period. It was found at village 
Bajipur of District Kanpur Dehat. 


“s 


Fig. 67 


On an architectural stone slab ( No. 46.13), four important life events have 
been shown horizontally. The first is the scene of Buddha's birth at Lumbini. 
Maya Devi is seen under a Shala tree being assisted by a female attendant and Fig. 65 
baby (Buddha) is being received by Indra. The next depiction relates to Buddha's 
firm determination for achieving the supreme knowledge. This happened at 
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Bodh Gaya. The cupid (Mara) and his retinue are engaged in creating trouble 
while Buddha is shown in the posture of touching the earth (Bhumisparsa). 
This is followed by the event of First Sermon at Sarnath. Buddha is seen in 
action of turning the wheel of law (Dharma chakra pravartana mudra) in the 
presence of five deciples who deserted him at Bodhgaya.The last scene is 
Mahaparinirvana occured at Kushinagar. The deciples are seen shocked and 
with full of grief. On the stylistic grounds this frieze may be assinged to early 
4th century A.D. 


A colossal Buddha head (No. G. 464) attracts the attention of a visitor. 
The hair are arranged in beautiful curls. The ears are elongated and eyes are half 
opened. The nose is skillfully repaired. One can visualize the amazing size of 


the original statue. 


Some Jaina images of classical period are also displayed in this room, The 
beautiful image of a Tirthankara (No. J. 104) comes from Kankali mound 
Mathura. It has all characterstics of classical period like lotus shaped eyes, sharp 
eye-brows, curly hair locks, broad forehead, full cheeks, elongated ears etc. The 
sitting posture is meditation (yogasana). The halo is sumptuously decorated 
with floral bands and radiating rays.The only difference with seated Buddha 
images lies with the absence of drapery and Srivatsa mark on the chest. The 
other image (No. J. 118) of almost same size and from the same site represents a 
Jina. It has as usual iconographic lanchhanas. The back drop of the main figure 
is decorated with various patterns. The head is shown a bit smaller in comparision 
to the proportion of robust youthful body. This also belongs to full-fledged 
Gupta period. 


A standing image of Neminatha (No. J. 121) also belongs to Mathura art. 
He is shown youthful with broad chest and elongated arms. Behind the head a 
halo with lotus leaves is carved and celetials are depicted hovering in the air. The 
important iconographic feature which helps us to identify an image of Neminatha 
is the presence of two Vaishnavite deities as his attendants. At right Balarama is 
portrayed in his popular posture and Krishna's small figure is little mutilated. 
The devotees are flanked near his feet. The pedestal is marked with lions, medi- 
tating Jinas and Dharma Chakra. The sculpture has some developing features of 
Gupta period and thus it can be safely dated to early fourth century A.D. 
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Now the visitor is requested to turn back for viewing the sculptures dis- 
played in the middle row. The first is a four faced Shiva Linga (No. H. 3) hailing 
from Kaushambi (Distt. Allahabad). Out of four terrific face represents Aghora 
while the other has feminine characters which represents the Urna aspect. 


Another Shiva Linga (No. 0.5) is a quite different one. It depicts the phalus 
form incised with Brahmasutra mark. It has an important epigraph which gives 
the names of some political personalities and the installation of Linga for the 
sake of obeisance to the lord Mahadeva. For the convenience of the visitors the 
text and its English/Hindi translation is also given on the pedestal. After this 
exhibit there is a beautiful pillar (No. B. 107) fabulously decorated on three 
sides. Apart from intricate designs, peacock motifs are also marvelously chis- 
elled. A scene at bottom of one side appears to be the episode of Gajendramoksha. 
The other side shows two rampant winged lions and amorous couple. This 
piece of Mathura art also belongs to 5th century A.D. 


A horse of colossal size (No. H. 219) attracts the attention of visitors par- 
ticularly of children. It has quite resemblance with a figure found on the 
Asvamedha coins of Samuaragupta. It bears a pedestal also. There is an inscrip- 
tion on the back of the animal in Shankha lipi (It is a flowery writing of Brahmi 
script). This came from the district Lakhimpur Khiri (Uttar Pradesh). It can be 
dated to sixth century A.D. 
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The visitor is now advised to step in the gallery of medieval sculptures to 
continue his visit. This gallery gives a panoramic view of sculptural art of medi- 
eval period highlighting various iconographic aspects. The first panel (No. 55.283) 
represents to a transitional period (6-7th cent. A.D.) between the Guptas and 
Pratiharas. Seven mother goddesses along with Vinadhara Shiva are shown seated 
in a row. After the figure of Shiva female energies are identified as Brahmani, 
Maheshwari, Kaumari, Vaishnavi, Varahi, Aindri and Chamunda. It is visibly 
apparent that some features of classical art have been retained by the later sculp- 
tors. They are all having plain halo behind their heads. 


The other Matrika panel (No.H.33) is quite different from the preceeding 
one. This shows six bull headed female figures having child in their laps. Their 
mount bull is carved below the each haloed figure. The third male figure from 
the right represents four-armed Shiva seated on reclining male known as 


Apasamara Purusha. 


The next sculpture (No.H.119) represents the combined form of Vishnu 
and Shiva in one piece of sculpture. This aspect indicates the hormonious rela- 
tions and religious tolerence between the two pantheons. Here one can easily 
mark the two separate demarcated lanchhanas. The right half representing Shiva 
has Akshamala and Trishula in hands, jatajuta on head, Trishula Purusha and 
Nandi while left half has Chakra and Sankha, Kirita mukuta and Chakrapurusha 
and Garuda. This is a beautiful art work of early Pratihara period. 


Image of Kubera (No.G.56) shows a magestic look who is usually seen 
with a bowl and a long purse (Nakulaka). Here objects in his hands are the 
same. The god is bedecked with many ornaments. His right foot rests on a pair 
of jars which are supposed to be full of coins. The sculpture hails from Kaushambi 
region and represents Pratihara art. 
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The other image shows Uma-Maheshwara (No.75.13) riding on a bull. 
This feature of Shaivit icons was popular in the art of medieval period. 


On the next pedestal is placed an image of Ravananugraha (No.G.221). 
Shiva-Parvati are seated in embracing pose on the Kailasha mountain which is 
being shaken by Ravana. Parvati being frightened looks at Shiva for help and he 
is imparting protection from his right hand and embraces each other. Their 
mounts bull and lion are seen below apart from Ganesh, Kartikeya and Bhringi. 
The above part shows Brahma at right and Vishnu on the left. Above the halo 
five lingas are seen placed on a horizontal plateform. The lowest part shows six 
armed Ravana uprooting the mountain. He is flanked by Shivaganas who are 
seen with their upraised hands supporting Kailash. Two ganas each on either 
side are making a fun of Ravana by showing their anus. This is almost complete 
image and represents the blooming Pratihara art. 


Another well preserved sculpture (No.90.1) represents Vishnu standing en 
face carrying varada pose, gada, chakra and shankha. A beautiful oval nimbus is 
carved being flanked by vidyadharas.The sides of the principal image are occu- 
pied by incarnations of Vishnu. The deity is bejewelled by all sorts of orna- 
ments (Sarvabharanabhusita). 


A panel (No.G.58) depicts the goddess Ekanamsha standing between her 
two brothers - Balarama and Krishna. They are all being attended by the atten- 
dants standing near their feet but Vidyadharas (celestials) hovering in the air are 
shown only on either side of the halo of the goddess. Balaram and Krishna have 
been provided as usuall symbols. The sculpture is a very good example of Pratihara 
art. An identical panel (No.G.57) represents the Brahmanical trinity - Brahma, 
Vishnu, Mahesha. This sculpture comes from the same place and is assigned to 
same period. It is quite possible that both might have been part of the same 
temple. All three gods have been shown with usual features. 


An excellent example of Pratihara art is a eight-armed image of Ganesha 
(No.58.47) in dancing pose. His probosicis is turned to the right. He is holding 
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different attributes in his hands. Having small eyes and capacions belly his feet 
present a rhythmic mood. Tiger skin is worn by him as adhovastra. The vertical 
eye, lone tusk, a rat as his mount are some other identifiable characteristics. 
Four musicians, two on either side are depicted in action. They are playing 
different musical instruments. The pedestal bears a complicated knot in the 


centre. Its plaster replica is most popular among art lovers. 


Now our attention goes to a sculpture (No.45.48) representing Katyuri art 
of Himalayan region. Senstively modelled four-armed Vishnu is standing in 
Sambhanga pose. The deity holds a lotus, a conventionalized club, a wheel and 
a conch. He is flanked by Chakra-purusha (personified wheel) on his right and 
Padma-purusha (personified lotus), holding the respective emblems in their hands. 
Behind them female figures are shown while Garuda is seated on the left. At the 
right side a kneeling figure represents a devotee. Under the feet lotus foliage is 


chiselled skillfully. 


Uma-Maheshwar was a popular theme for the sculptors of medieval India. 
A piece (No.H.10) on show is a specimen of the usual representation but inter- 
estingly no other family member or attendant has been included in this image. 
Shiva bedecked with all ornaments is seated with Uma on vishva kamala (cos- 
mic-lotus). Below their seat respective mounts-bull and lion are depicted. The 
other stone panel (H. 34) portrays seven female energies (Saptamatrikas) along 
with Vinadhara Shiva. The mothers from right to left are Brahmi, Maheshwari, 
Kaumari, Vaishnavi, Indrani, Varahi and Chamunda. They are riding on their 
respective vehicles. On the pedestal there is one line inscription which men- 
tions the place name of Nalanda. This is a beautiful example of Pala school in 
which the sculpture gives a metallic look. 


The other panel (No.H.99) from the same region presents a unique show 
of Navagrahas. The first is Surya carrying lotus stalks in his hands and his mount 
horse is seen below the seat.The next is a mutilated figure of Chandra having a 
stylized crocodile as his vehicle. Mangal holding a club in his hand stands on a 
peacock. Buddha carrying bow and arrow stands on an unedentified animal. 
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Brihaspati and Shukra holding water pots have a frog and an ass their mounts 
respectively. Rahu is shown in Tarpanamudra and Ketu has a serpentine form. 
Both are shown separately but their mounts are not clear. Probably an exile 
with two wheels indicate a Chariot for Rahu. Ketu is not provided with any 
vehicle but two wavy lines might indicate the presence of a river. This art work 
represents Pala school of Eastern India. 


A standing image of Vishnu (No.0.199) in excellent condition comes from 
a village Seor of Sultanpur district. This is quite different from other medieval 
icons of Vishnu. His right hand is raised in abhaya pose as appears in Kushan 
images of Vishnu. The palm is marked with lotus.The shape of club is also 
peculiar and it has very long staff decorated with bands and resting on the ground, 
The left hands hold a wheel and a conch. A singular ornament in his neck 
ekavali is imitated from Gupta idiom. It is also noteworthy that there is no 
depiction of Parivaradevatas or attendants. The sculpture is carved in round. 


The sashs of scarf are beautifuly suspended on both sides. 


Another outstanding sculpture (No.56.357) portrays a figure of Kartikeya, 
a cammonader-in-chief of devine army. He is holding a fruit in his right hand 
and spear was in his left hand. His peculiar headress parted in three tufts techni- 
cally known as triskhanda style is marvelously presented here apart from sev- 
eral ornaments bedecked on his body. His face reveals self contained domi- 
nance. The deity rides on back of a peacock whose head is now wanting. The 
bird has expanded tail and a small bell is also tied in his neck. Its presentation 
has quite resemblance with Gupta tradition. The feet of the bird are firmly 
planted so as to bear the weight of his master. This beautiful sculpture hails 
from Rani Hat village near Sri Nagar (Garhwal) where a Parvati temple of 9th 
century still stands in dilapidated condition. Quite possible it would have 
been a part of the same shrine. By all means it is a very good example of 
Himalayan art. 


The Surya images of Northern India are shown in Udichyavesha but in 
rare cases the sculptor tries to avoid alien features. Here also the artist followed 
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the tradition of Bhaja showing Surya in an Indian style (No.O.224). The feet of 
Surya and his attendants are concealed in the chariot avoiding the use of plump 
boots. To his left appears a sword with the case. Among the figures shown on 
either side represent two attendants Danda and Pingala and two wives Usha and 
Pratyusha. The chairoteer, Aruna is seen sitting in the centre of a single wheeled 
chariot drawn by seven horses. This is an example of Pala art. Another Pala 
sculpture represents Agni, a god of fire. This is an independent image of the 
deity depicted only with his Vahana, Mesha. The back slab shows uprising flames. 


Four-armed Sarasvati (No.H.23) holds makarmukhi Vina in her normal 
hands. A book is held in her extra left hand. Her mount, swan is seen below the 
seat. This is a very conventionalized depiction of art prevalent in later medieval 


age. 


Where Shiva and Parvati both are shown in one image, the form is called 
as Ardhnarishwara. An example (No.H.15) is presented here. The right part is 
occupied by Shiva while the left shows the features of his consort Uma. The 


image is in mutilated condition. 


Now we proceed to the Buddhist sculptures of medieval period. The first 
is Lokeshwara Khasarpana (No.G.219). On the stone slab both figures are carved 
in bold relief. The right figure represents Lokeshwar. He holds a stalked lotus in 
his left hand while right is in varada pose and the palm is marked with lotus. 
Within Jatajuta a miniature figure of Buddha is carved out. The left figure is 
actually prototype of Kartikeya identifiable as Kharsapana in Buddhist iconog- 
raphy. At the top in between the two principal figures Buddha is shown seated 
on a lotus seat. This is excellent example of Pratihara art style. 


Six sculptures were found at Bauddha tila of Mahoba out of which three 
are displayed here. All these three art works are assigned to a renowned artist 
whose name figures in the inscriptions engraved on their pedestals. The first 
image belongs to Padmapani Avalokiteshwar (No.O.225). He is seated in the 
easy princely posture on double petalled lotus seat. On both sides full blown 
lotuses with long stalks are shown. His pleasing look at the face is admirable. 
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The other image of the Boddhisattva Simhananda Avalokitashwar (No.O.224) 
is a masterpiece of Indian art. He is seated on a lion in Maharajalilasana pose. 
Apparently he has several features of Siva like rosary, trident with cobra, jatajuta 
etc. His hair locks falling on the shoulders enhance the beauty of the composi- 
tion. The perfect serenity and composure on the face of the deity is delicately 
delineated by the master craftsman. The Buddhist pagodas chiselled on both 
extreme corners help us to associate it with Buddhism. An inscription in Nagari 
character on the cushion seat refers to a sculptor named Chhitanaka who was 


well-versed in the science of all arts. 


The third sculpture by the same artist represents the Buddhist goddess 
Tara (No. 0.226). Her legs are placed one upon other making the meditation 
pose. Five Buddhas in different attitudes have been shown on separate pedestals. 
The parametres of feminine beauty have been achieved by the artist. These are 
the beautiful specimens of Chandela art. The best thing with them is the excel- 
lent state of preservation. There is yet another interesting point to enhance their 
importance that the Buddhist sculptures are very rare in Bundelkhand region. 


The State Museum has a good number of medieval sculptures of Eastern 
India. They represent Magadh School of Art. Only a few have been displayed in 
the gallery. Buddha seated in a niche is shown in earth touching attitude 
(Bhumisparsamudra). This image (No.B.284) comes from Nalanda (Bihar). The 
other sculpture represents Marichi, a Buddhist goddess (No.B.282). Her chariot 
is driven by seven pigs. 

The representative collection of Jaina includes some Tirthankaras. They 
are identifiable on the basis of symbols incised on their pedestals. The Jaina 
texts prescribe separate emblem or cognizance for each Tirthankara. The fig- 
ures of Jinas or Tirthankaras are shown nude, young, and with a tranquil ex- 
pression and having srivatsa mark on the chest. Here the image of Ajitanath 
(NO.49.199) can be identified because of his emblem gaja (Elephant). Parsvanatha 
(No.48.182) is represented standing straight without any bend in body. The 
snake canopy of seven hoods setves as halo while the serpent coil is visible in 


CC-0. In Public Domain. UP State Museum, Hazratganj. Lucknow 


Fig. 92 


Fig. 93 


Fig. 96 


na 


Digitized by Sarayu Foundation Trust, Delhi and eGangotri. Funding:IKS 


Gallery No. 4 39 


the background of whole body. Vidyadharas, Devadundabhi, two meditating 
Jinas, Yaksha and Yakshani are shown in the perephery of the image. Neminath 
has conch as his symbol and he is 22nd Tirthankara, often represented alongwith 
Vasudeva and Baladeo as his subordinate deities. A beautiful sculpture in marble 
represents a Tirthankara (No.G.307) without any symbol. He is in meditation 
pose. Inspite of his seated posture the nudity is exposed. This marble statue of 
about 12th century A.D. came from Bundelkhand region. The curious thing 
with this stone sculpture is the sound of jingling which it gives if striked with 
metallic or stone piece. 

The interesting Jaina image of the first Tirthankara Risabhanatha (NoJ.949) 
belongs to the Shvetamnvara sect. He is clad with the drapery. The images of 
Shvetamnvaras are scanty. The miniature figures of other Tirthankaras are also 
carved in the perephery of the image. 

After seeing the sculptures displayed against the walls the visitor is now 
advised to turn back to have a glance of a few more pieces kept in the centre of 
the hall. 

The first is a four-fold image of Jaina Tirthankaras (No.J.336). Actually 
such icons techniqually known as Sarvatobhadrika started making shape from 
Kushana period. This tradition continued in medieval period also. It depicts 
four important Jinas on four sides. Out of them only two can be easily identifi- 
able on the basis of some peculiar lakshanas unless and otherwise the cognizances 
are carved on the pedestals. The first Trithankara, Risabhanatha has long hair 
locks while Parsvanatha has snake canopy. Rest two Tirthankaras, generally 
represented, are Neminatha and Mahivira. Here on the base of the sculpture 
eight planetes are shown which clearly indicate the religious harmony with the 
Hinduism. This art piece belongs to Pratihara School of art. Another 
Sarvatobhadrika image shows a similar arrangement but the figures are in seated 
posture. This image is inscribed also. 

Several votive stupas have been found from Eastern India. The Lucknow 
museum possesses a few. Their sizes differ from each other. The displayed min- 
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jature stupas present the events of Buddha's life in the niches. The elevation 


gives an indication of Stupa architecture. 


The most striking exhibit of this gallery is a huge sculpture of Varaha, an 
incarnation of Vishnu (No.O.84). This is a natural representation of therio- 
morphic form. He has a beautiful walking posture. His body is almost covered 
with a galaxy of gods and goddesses. A figure of Shesha (half human and half 
serpent) is seen below his body. A female figure probably representing Lakshmi 
stands below the snout. She is holding a flywhisk in her right hand and left 
touches the varaha. This is a magnificient example of Chandela art. This piece 
comes from the famous site Dudhai (Distt. Lalitpur) where a temple complex 
was built during the Chandela rule. 


Fig. 97 


As the visitor is about to leave the hall, one is encountered with a good 
looking upright pillar of huge size (No.55.201). This is carved on both the sides. 
At one side, Gajalakshmi stands on lotus-seat. She is being annointed by two Fig. 98 
caprisoned elephants standing on either side of head of the goddess. They are 
carrying jars decorated with lotus patterns. The goddess in flanked by a Yaksha 
figure. The other face of the pillar shows four armed Durga riding on a lion. She 
holds a trident, a sword, a shield and lotus bud clockwise. In comparision to the 
figure of Gajalakshmi, this is a bit smaller and carved in a niche. This sculpture 
shows the reminiscents of classical art. The drapery has resemblance with Gupta 
art. The select ornaments adorn the body. On the stylistic grounds the relief 
may be assigned to early seventh century A.D. 


Fig. 99 
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Verandah 


If the time permits, the visitor may go round the Verandah or Corridor 
(near Gallery No. 3 and 4) where a few heavy sculptures are on show. A 
colossal lion capital of Kushana period is displayed in the corner. This came 
from Mathura and it is made of spotted red sand stone. The roaring lions are 


seen on all four corners. 


The other sculpture kept against the wall represents first Tirthankara, 
Adinatha, or Risabhanath (No. 0.178). He is surrounded by other Jinas, Yaksha, 
Yakshies and other attendants. His emblem bull is beautifully carved in the 
centre of the pedestal. This image belongs to Bundelkhand area where Jainism 
flourished in Medieval period. 


Now the visitor finds a unique image (No. 66.45) which is not easily 
identifiable. A one line inscription provides its name Vatukeshwarh. Three faced 
and eight armed deity is beared and potbellied. He seated on high seat and his 
feet are placed on full blown lotus. 


A male figure is reclining under his feet which is identical to Apasamara 
purusha found below the figure of Nataraj Shiva. Most of the emblems hold 
by the God shows his Shavite association. It may be Brahmacharin form of 
Shiva or syncretic image combining the features of Brahma and Shiva. 


A big Chaitya window (No. 0.70) is carved of a head of Shiva in the central 
medallion. The hair - do of jatajuta is tastefully made. The curls of eyes and lips 
are sharp. A vertical third eye is also visible. A garland bearer celestial is seen 


over the arch. 


The last exhibit of this corridor is a large image of Surya (No. 68.31). The 
deity is decked in the Northern fashion (Udichya Vesha). A miniature figure of 
Mahashveta is seen in between the feet of the deity. This is a also a good 
example of Pratihara art. Now the visitor is advised to up stairs for visiting 
other galleries. 
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Reserve Collection 


It is for the sake of knowledge for the visitors that each and every item in 
the possession of this Museum is not displayed in the galleries. Partly it is due to 
lack of space because the building at Kaiser Bagh where the archaeological sec- 
tion was located, was very much spacious. Now the present building has a lim- 
ited share for the display of archaeological objects. It should be also borne in 
mind that all big museums have reserve collections and this Museum too, has a 
chunk of varied type of objects in its reserve collection. The objects are being 
arranged to convert it as the study collection. Usually the scholars and students 
may have access on prior intimation or mutual arrangements with the museum 
staff. The periodical exhibitions based on different themes are held and prefer- 


ably the objects are chosen from the reserve. 


Recently several exhibits have been exchanged the placements and a few 
from reserve have been added to the permanent galleries. The ~V' shaped base- 
ment of the building has a treasure of archaeology. Though it is not open to 
general public yet the brief appraisal of this collection may be useful for some- 


one. 


The State Museum Lucknow is known for stone sculptures apart from 
coins etc. All important sites of Uttar Pradesh are represented by the remains. 
Besides the Jaina exhibits in the gallery a large number of images from Kankali 
Tila are kept in reserve collection. Many of them are inscribed also. The men- 
tion may be made of Ayagapattas. Some medieval Jaina sculptures from Shravasti, 
Bundelkhand region and other places are also preserved in the godown. Bud- 
dhist sculptures are not in large number but the collection has its own impor- 
tance. Besides Mathura icons there are some pieces of Eastern medieval art. The 
largest part of images belongs to Hindu gods and goddesses but many of them 
are mutilated. They represent multiferious iconographic forms. The early sculp- 
tures are from Mathura and Kaushambi region while medieval schools like 
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Pratihara, Pala, Chandela, Gahadwal, Katyuri are also represented. Some 
Gandhara sculptures are also kept in the store and they depict the Buddhist 
subject. 


Apart from sculptures a good number of terracottas are also preserved in 
the reserve collection. They hail from all important archaeological sites of Uttar 
Pradesh. It is true that many of them are badly mutilated but they provide the 
gleanings of artistic love and society of those days. The sites excavated by the 
Museum also brought many terracottas along with other excavated material like 
beads, seals and sealings, pottery sherds, bricks etc. Some beads shaped as ani- 
mals and birds came from Kaushambi and they belong to second century B.C. 
A brick with an inscription in Mauryan Brahmi hails from Sankisa (distt. 
Farrukhabad). 


There are several inscriptions lying in the reserve collection. Their time 
ranges from Gupta period to Muslim period. Stone inscription of Ishanavarman 
was found at Harha (Barabanki). This is a rare record which provides informa- 
tion about a Maukhari chief. The Museum possesses several copper plate in- 
scriptions of Chandela and Garhawal King's. The most important copper plate 
belongs to Banskhera village of Shahajahanpur and it is assigned to the emperor 
Harsha whose signature is found at the end of the epigraph. A very rare seal in 
alloy metal belongs to Kumar Gupta II and this records the early Gupta geneal- 
ogy. Thus there are many important antiquities which are preserved in the re- 
serve collection. 
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53, Matrika with Kartikeya 
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65. Four important life events of the Buddha 
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68. Tirthankara in meditation 
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73. Mahayogi Shiva (Terracotta) 
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94. Tirthankara in meditation 
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